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Ludwig van Beethoven: “Egmont” Overture, op. 84
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Pyotr Ilyich Tchaikovsky: Serenade in C major, op. 48
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Pezzo in Forma di Sonatina: Andante non troppo — Allegro moderato
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Walzer: Moderato, Tempo di Valse
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Elégie: Larghetto elegiaco
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Finale (Tema Russo): Andante — Allegro con spirito
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2013 Seiji Ozawa Music Academy, Seiji Ozawa and coaches
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2017 Seiji Ozawa Music Academy Opera Project XV Carmen Ludwig van Beethoven: Symphony No. 7 in A major, op. 92
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Poco sostenuto — Vivace
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Allegretto
M. 7VAL ~7 9 %A - A=)+ VA
Presto — assai meno presto
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Allegro con brio
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Artistic Director: Seiji Ozawa

TRAL AR S

Conductor: Fumiaki Miyamoto

INEAIERR & A — 7 AT

Seiji Ozawa Music Academy Orchestra
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Tuesday, March 23, 2021 from 7:00 pm  Tokyo Bunka Kaikan Main Hall
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Seiji Ozawa Music Academy / VEROZA Japan Company Ltd.
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Produced by VEROZA Japan Company Ltd.
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Supported by Nippon Broadcasting System, Inc.
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With the desire to perform live music with colleagues in some way despite this COVID pandemic,
we decided to convene the Music Academy Orchestra in a special formation. In addition to the
customary young musicians and coaches from the Saito Kinen Orchestra, Music Academy alumni
will return to join us for what will also be a retrospect of the Academy’s history. Having continued
this endeavor for 20 years, an increasing number of alumni are flourishing as soloists and
professional orchestra members. I am delighted that our ongoing efforts are bearing fruit.

Fumiaki Miyamoto will conduct. He has supported the Music Academy regularly from the start
as a coach, and is a musician who understands the spirit of the Academy. It is truly heartening that
he readily agreed to conduct this special concert, which will serve as a milestone for the Academy.

The Seiji Ozawa Music Academy, which began in 2000 with Le nozze di Figaro, now has a
history of over 20 years. This was made possible by the cooperation of the coaches who are also my
Saito Kinen Orchestra colleagues, the young musicians whom we studied alongside, director David
Kneuss, the world-class singers, chorus singers, staff, and other associates, and above all, the support
of the Rohm Music Foundation and ROHM Co., Ltd. With gratitude for the past 20 years and
aspirations for the future, it is my hope that we can all experience wonderful music together. Please
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Seiji Ozawa Music Academy Director and Artistic Director

enjoy the concert today.
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Seiji Ozawa

Director / Artistic Director

Seiji Ozawa was born in 1935 in Shenyang (formerly
known as Mukden), China. He learned piano from a young
age and studied conducting under Hideo Saito at the Toho
Gakuen School of Music. In 1959, he won first prize at the
International Competition for Young Conductors held in
Besancon, France and has studied under Charles Munch,
Karajan, and Bernstein. After engagements as music
director of the Chicago Symphony Orchestra’s Ravinia
Festival, Toronto Symphony Orchestra, and San Francisco
Symphony, he became the thirteenth music director of the
Boston Symphony Orchestra in 1973, where his tenure of
twenty-nine years until 2002 was the longest in the history
of American orchestras. From 2002 through 2010, Ozawa
was music director at Wiener Staatsoper.

In Japan, Ozawa conceived the Saito Kinen
Orchestra to commemorate his late mentor, Hideo Saito.
Organized with Kazuyoshi Akiyama and other peers, the
orchestra held greatly successful concerts in Tokyo and
Osaka in 1984 and went on to tour Europe in 1987, 1989,
1990, and Europe and America in 1991, all received with
great accolades. These led to the inception of Ozawa’s
artistic dream in 1992, the Saito Kinen Festival Matsumoto,
in which he took the role of director. In addition to the
festival held every summer, SKO toured overseas in 1994,
1997, 2004, 2010, and 2011. In 2015, the festival entered a
new stage to become the “Seiji Ozawa Matsumoto
Festival.” Ozawa continues to serve as director of the
festival, which will celebrate its 30th anniversary in 2022.

Ozawa has won many awards in Japan and abroad,
including: France’s Officier de la Légion d’Honneur;
Japan’s Order of Culture; and the Kennedy Center Honors.
He has been bestowed honorary membership to the
Vienna Philharmonic since 2010 and the Berlin
Philharmonic since 2016.

Ozawa has been particularly focused on education
for young musicians with the Seiji Ozawa Music Academy,
Ozawa International Chamber Music Academy Okushiga,
and Seiji Ozawa International Academy Switzerland. He is
also general director of the Mito Chamber Orchestra and
director general of Art Tower Mito, honorary conductor
laureate of the New Japan Philharmonic, and music
director laureate of the Boston Symphony Orchestra. In
2020, the city of Boston proclaimed his birthday,
September 1, as “Seiji Ozawa Day” in recognition of his
achievements.
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Conductor
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Fumiaki Miyamoto

Fumiaki Miyamoto was born in Tokyo in 1949 and moved
to Germany to study when he was 18. He has served as
principal oboist with the Essen Philharmonic Orchestra,
Frankfurt Radio Symphony (hr-Sinfonieorchester
Frankfurt), WDR Sinfonieorchester Kéln, Saito Kinen
Orchestra, Mito Chamber Orchestra, among others. He
was highly acclaimed for his recitals and concerts as a
soloist and reputed as a world-class virtuoso with
outstanding musicality and transcendental technique. He
has also released numerous CDs from major labels
including Sony Classical Records.

After retiring as an oboe player at the end of March
2007, he led and produced Orchestra MAP’S. He worked
actively as a conductor, performing with the Saito Kinen
Orchestra and others, and became the first music director
of Tokyo City Philharmonic Orchestra in April 2012. At
the end of March 2015, he retired as a conductor. As part
of his broad range of musical activities, he has been
focusing also on his roles as music producer, radio
personality, and writer.

In April 2000, Mr. Miyamoto became a professor of
oboe at the Tokyo College of Music, gaining an excellent
reputation as an educator as well. He is highly dedicated to
fostering young musicians, also serving as judge at music
competitions in Japan and abroad, producing many
professional musicians.

At the Seiji Ozawa Music Academy, he has taken a
central role in the educational project as an oboe and
woodwinds coach since its establishment in 2000. At the
2014 Saito Kinen Festival Matsumoto Concert for
Children, he conducted the Music Academy Orchestra and
SKF Matsumoto Chorus for Symphony No. 9. At the
earnest request of Academy Director Ozawa, who
encouraged and mentored Mr. Miyamoto to conduct, this
concert will mark his long-awaited return to perform with
the Music Academy Orchestra.
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Seiji Ozawa Music Academy Orchestra
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Yasushi
Toyoshima

Violin
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Solo Concertmaster of NJP, Concertmaster
Laureate of KSO, Professor at Kyoto City
University of Arts
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Guest Professor at Ueno Gakuen University,
Mito Chamber Orchestra
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Jacques
Zoon

Flute
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Professor at Geneva Conservatory, Professor of Flute
and Chamber Music at Reina Sofia Music School,
Principal Flute of Lucerne Festival Orchestra
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Aiko
Goto
Violin
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Australian Chamber Orchestra
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Hiroyasu
Yamamoto

Cello
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Special Guest Principal Cello of CKSO,
Lecturer at Tokyo College of Music,
Special lecturer of Suzuki Method Japan
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Visiting Professor at Tokyo College of
Music
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Yoshiko
Kawamoto

Viola
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Mito Chamber Orchestra, Guest Principal
Viola of NHK Symphony Orchestra

B R

AV IR
Hiroshi
Ilkematsu
Contrabass
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Principal of TMSO, Professor at Tokyo
University of the Arts, Visiting Professor at
Kunitachi College of Music
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Masaharu
Yamamoto

Clarinet
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Professor Emeritus at Tokyo University of
the Arts, Guest Professor at Musashino
Academia Musicae



&£,/ Coaches

=H 1§

Z7dv b

Masaru
Yoshida

Bassoon
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Principal Bassoon of YNSO, Visiting
Professor at Senzoku Gakuen, Lecturer
at Musashino Academia Musicae
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Satoshi
Takeshima

Timpani

NHK 3382565
NHK Symphony Orchestra
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Akari
lwasaki

Violin
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4th year student at Kyoto City University
of Arts
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Horn
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Guest Professor at Toho Gakuen School of
Music, Mito Chamber Orchestra

B BT

TrAFY

Rion
Udo

Violin
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3rd year student at Tokyo University of
the Arts
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Osamu
Takahashi

Trumpet
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Principal Trumpet of TMSO, Visiting
Professor at Senzoku Gakuen, Lecturer at
Tokyo College of Music
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Sayaka
Ogura

Violin

I RAVES TN S
Graduated from Kyoto City University of
Arts
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Chisato
Kajihara
Violin
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3rd year student at Kyoto City University
of Arts
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Tei
Tsukamoto
Violin

REFEKRS 3ERESEH
3rd year student at Tokyo College of Music
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Mikuni

Viola
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4th year student at Tokyo University of
the Arts
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Natsu
Asami

Contrabass
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Nanami
Shiokai

Violin
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3rd year student of College Diploma
Course at Toho Gakuen School of Music

bud:: I Q)
TrAFY >

Kaori
Tsujita
Violin
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Tsukasa
Tamai

Violin
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4th year student at Kyoto City University
of Arts
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Momoka
Okada

Viola

i

RREMAS 2 FRESFH

3rd year student at Tokyo University of 2nd year student at Tokyo University of
the Arts
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Seohyeon
Kim

Cello
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3rd year student at Toho Gakuen School
of Music
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Tomoya
Sean
Takamoto

Contrabass
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Mahiro
Kurokawa

Cello
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Graduated from Aichi University of the Arts

= BAiE

ZI—Ft
Akiho
Hata
Flute
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2nd year student at Tokyo University of 4th year student at Tokyo University of Graduated from Senzoku Gakuen College

the Arts

the Arts

of Music
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Tomoko
Uehara

Oboe
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Akari
Shimoyama

Oboe
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Graduated from Tokyo University of the Graduated from Master's programme at 3rd year student at Tokyo College of Music
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Chiemi
Se

Clarinet

HREMAS 4 ERAEFH
4th year student at Tokyo University of
the Arts
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3rd year student at Tokyo University of
the Arts
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Keimu
Miyazaki
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W \ Horn
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4th year student at Showa University of
Music

Lucerne School of Music
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Junnosuke
Nomoto

Clarinet
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4th year student at Aichi University of the
Arts
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Shiori
Kawasaki
Horn
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Graduated from Special Course at Tokyo
University of the Arts
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Kevin
Simmons

Trumpet

MEI2—TyIHLy HFIBK
aAYENTF P T4TOTRHET
Graduated from Conservatoire Diploma
Course at Shobi College of Music
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Toshiki
Shiotsuka

Bassoon
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2nd year student of Advanced Course at
Kunitachi College of Music
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Horn
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4th year student at Kunitachi College of
Music

FH EF

FSr_y b

Nanoko
Tamai

Trumpet
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Graduated from Conservatoire Diploma
Course at Shobi College of Music
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Kyoko
Une

Violin
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NHK Symphony Orchestra
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Shu
Shioda

Violin
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Tokyo Metropolitan Symphony Orchestra
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Virtus Quartet, Part-Time Lecturer at
Tokyo University of the Arts
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Maiko
Takimoto

Viola
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Contract Principal Viola of New Japan
Philharmonic Orchestra
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Rintaro
Omiya
Violin
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Keiko
Kagesawa

Violin
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Principal 2nd Violin of NHK Symphony Tokyo Philharmonic Orchestra

Orchestra
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Yuki
Naoi
Violin
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NHK Symphony Orchestra
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Masanobu
Yoda

Violin
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Concertmaster of Tokyo Philharmonic
Orchestra
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Kyoko
Moriguchi

Viola
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Yomiuri Nippon Symphony Orchestra, Kioi
Hall Chamber Orchestra Tokyo
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Chisako
Naoe

Violin
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Principal 2nd Violin of Kanagawa
Philharmonic Orchestra
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Watanabe
Violin
R BEEEE

HRFPETEANFIEREYHBE
FURYEBNISBOF =T ARSI X2 N—
Associate Principal Violin of TMSO,
Part-time Lecturer at Senzoku Gakuen,
Triton Harumi Orchestra
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Koichi
Yokomizo
Viola
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Vice Principal Violin of NHK Symphony
Orchestra, Violist of Verus String Quartet
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Misaki
Kurokawa
Cello

BE 7 UN—E = — T EEE
73T ¥ab—5—
Vorspieler of Tokyo Philharmonic Orchestra
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Mieko
Takasu

Oboe
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Dai
Miyata

Cello
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Mito Chamber Orchestra
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Hiroshi
Kigawa
Horn
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Principal Oboe of Tokyo Metropolitan RS ETASIEE EhEAH

Symphony Orchestra
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Flute
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Principal Flute of Tokyo Philharmonic
Orchestra, Part-Time Lecturer at Tokyo
College of Music
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A Takeshi
Kubota

Timpani
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Principal Timpani/Percussion of Nagoya

NHK Symphony Orchestra, Part-Time Philharmonic Orchestra

Lecturer at Tokyo University of the Arts
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Program Notes Motoyuki Teranishi

Ludwig van Beethoven: “Egmont” Overture, op. 84

Ludwig van Beethoven (1770-1827) left behind a number of incidental music compositions, of
which his work for Goethe’s play Egmont is especially significant. This was commissioned by
Joseph Hartl, the manager of Vienna’s Court Theatre, in fall 1809. Beethoven eagerly took his pen,
considering it an honor because he revered Goethe as made apparent in his own words: “I have
written the music, which I did out of sheer love for his poetry.”

The protagonist of the play is Count Egmont, a 16th-century Flemish noble. He led the
independence movement to save his motherland from the oppressive rule of Spain, but has been
captured and sentenced to death. His lover, Klarchen, desperately tries to save him, but her efforts
are futile and she ends her own life in defeat. The story depicts her appearing as an apparition
before Egmont and extolling him as his execution is imminent. Beethoven started composing the
music in fall 1809, but did not finish it in time for the premiere in May 1810. It was on June 15
that the play was finally staged with music. He ultimately completed an overture and nine pieces
of incidental music. The overture is a masterpiece that captures the overall flow and tragic color of
the play like a symphonic poem, thus it is often performed independently and widely appreciated.

The piece is in sonata form. Following a solemn introduction, the combative main section
develops dramatically and then closes with a brilliant coda of victory that celebrates the hero
Egmont as he is ultimately executed and Kldrchen as she saves his soul through death.

Pyotr Ilyich Tchaikovsky: Serenade in C major, op. 48

An iconic composer of 19th-century Russia, Pyotr Ilyich Tchaikovsky (1840-93) valued traditional
forms while pursuing a style that highlights ethnic character. This Serenade, which he composed
during his middle years in 1880, employs a solid structure and natural musical flow borrowed from
the classical serenade while abundantly integrating rich Russian spirit. It is a masterpiece that is in
Tchaikovsky’s signature style, and he himself seemed very satisfied with the result, saying “I wrote
from inner compulsion+--so, I venture to hope that this work is not lacking in artistic qualities.”
The work comprises four movements.

The first movement, Pezzo in Forma di Sonatina: Andante non troppo — Allegro moderato,
has a grand introduction followed by a bright main section, returning to the introduction in the
coda. The second movement, Waltzer: Moderato Tempo di Valse, is a sweet waltz movement with
a graceful melody. The third movement, Elegie: Larghetto elegiaco, is an elegy with an unceasing
theme of beautiful lyricism in a moderate tempo. The fourth movement, Finale (Tema Russo):
Andante — Allegro con spirit, is a finale that uses Russian folk songs for the introduction and
main section theme, and recapitulates the introduction of the first movement in the coda.



Ludwig van Beethoven: Symphony No. 7 in A major, op. 92

Beethoven distanced himself from symphonies for a while after composing Symphonies No. 5 and
6, which could be considered the pinnacle of his middle years. Perhaps the political unrest of the
Napoleonic Wars had some affect, but it was more of a period where he was exploring even newer
directions after experimenting with various styles during his middle years.

It was fall 1811 when he returned to symphonies, and No. 7 and 8 were born during this
time through 1812. These two works were composed during the transition to his later years, and
while they share some characteristics, he set forth contrasting styles. Specifically, both feature
distinctive rhythmical strength (also, neither has what would be considered a slow movement), but
while No. 8 underscores the rhythmic feature on a small scale and condensed form, No. 7 exerts
vibrant rhythm on a large, dynamic scale that was typical of his middle years. They are indeed a
well-matched pair.

The main structural principle for No. 7 is repetition of a uniform rhythm. This method of
developing the work with a constant rhythmic pattern dominates throughout. His powerful
technique of elevating the fundamental strength of rhythm to a vital force of music to construct a
single grand symphony is quite admirable, and it is understandable that Wagner later appraised it
to be the “apotheosis of the dance.” On the other hand, it is notable that Beethoven’s focus on
cantabile, which was characteristic of the period between his middle and later years, shows
prominently in this No. 7. The relationship between the melody that is rich with cantabile and the
uniform rhythm could be considered the trademark of this symphony.

In the first movement, Poco sostenuto — Vivace, a very rich introduction is followed by the
main section in sonata form, which is dominated by a rhythmic pattern that includes a dotted
rhythm for a development brimming with vibrancy.

The second movement, Allegretto, is in A minor with a march-like ostinato of a dactyle (one
long, two short) followed by a spondee (two long). Diversity is creatively added to the uniform
rhythm, such as by contrasting with a major key episode in the middle and applying variations in
each part.

The third movement, Presto, is an F major scherzo that harnesses the animated rhythm. It is
interposed twice by a generously expansive D major trio (assai meno presto) for contrast.

The fourth movement, Allegro con brio, is the finale in sonata form, brimming with energy
in what could be described as a rambunctious dance of rhythm. The whirlwind of elation could
even be regarded as rock music of the early 19th century.
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Seiji Ozawa, Director

The Great Musical Adventure

Seira Ozawa

“Hey, I hear that Seiji’s doing something amazing in Japan.”

This is a rumor that has circulated for over 20 years among singers at the forefront of the
international music industry.

The Met in New York, L’Opéra in Paris, La Scala in Milan, Wiener Staatsoper in Vienna---.
Talented singers travel the globe in a whirlwind, forging connections that transcend borders in a
multitude of places. Like bees transporting honey, rumors instantly flew around the world when
the Seiji Ozawa Music Academy was spawned in 2000 by a match-up of the then-president of
ROHM Co., Ltd. Ken Sato’s deep love of opera and my father’s passionate aspirations.

It was the late Ken Sato who named the Seiji Ozawa Music Academy. My father was hesitant
and embarrassed (?) to use his full name, but Mr. Sato strongly encouraged him to do so, saying “It
makes it self-explanatory, and we want this to be a lasting project.”

We bring in seasoned singers who regularly perform at opera houses around the world and
young soloists who have recently entered the spotlight as up-and-coming stars, focusing on a single
opera production for about a month. Contrary to standard opera houses, rehearsal time is
abundant, providing experience in studying and creating a work alongside a world-class director
and singers. And above all, musical colleagues from the Saito Kinen Orchestra, in whom my father
places tremendous trust, are engaged as coaches for each instrument to teach the Academy
students in the orchestra who passed stringent auditions in Asian countries. The resulting
top-class opera production becomes a full-fledged performance for audiences in cities such as
Kyoto and Tokyo, and the opportunity to participate in this is what defines the Seiji Ozawa Music
Academy Project.

During this month of immersion, the Academy students show spectacular growth and
progress day by day, prompting my father to exclaim every time, “This is so fascinating, I could
never quit.” I've heard him say again and again, “Young people are really amazing!”

“If you don’t do it now, when will you do it! You must do it now. Not tomorrow, not the day
after tomorrow. Now!”

“Listen! LISTEN! Listen to the sounds around you!”

While galvanized by my father at times, the students focus with determination day after day,
exerting their all to conquer every challenge, and then discovering a new side of themselves that is
unquestionably different from yesterday.

When I think of this time filled with rehearsal after rehearsal, the image of “Jack and the
Beanstalk” always comes to mind, with the beanstalk rapidly growing with vibrant color and

strength to reach for the blue sky.
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These efforts to achieve a world-class production while maintaining its foundation in
education are a rarity in the world. Riding on the excited surprise and words of the singers
mentioned earlier, this has become renowned in the western classic music industry.

We the staff and performers are always so full of gratitude to Rohm Music Foundation and
the late Ken Sato for letting us carry out such a magical activity.

The singers are always amazed with delight, saying “There’s nothing as incredible as this
anywhere else in the world!” and show no objection to the rehearsals that are more frequent than
standard opera houses for the sake of the young orchestra. They happily participate, expressing
their joy and excitement in joining this great musical adventure with the young musicians.

As for young singers, Christine Goerke, who sang in the 2000 Le nozze di Figaro and the
2001 Cosi fan tutte, garnered acclaim for her roles in Elektra and Turandot and is now in great
demand around the world. Mariusz Kwiecien, who performed in the 2002 Don Giovanni, was
tapped a few years later for the title role of Eugene Onegin in a new production at the Met, and I
was thrilled to see the posters all over New York City when I visited. And Anna Netrebko’s
success following her appearance in the 2004 La bohéme needs no mention. While the Seiji
Ozawa Music Academy is held in Japan, we have shared in these exciting global music scene
moments over the past 20 years.

The audience attending the performances can watch the world-class singers and productions,
but what truly makes the Seiji Ozawa Music Academy special are the top players of the Saito Kinen
Orchestra who, alongside my father, teach every orchestra musician sitting in the orchestra pit.

These virtuosos and soloists of each instrument pour all of their passion and energy into
engaging the Academy students day after day, and it is undeniably because of them that we are
able to see the magical moments of growth spurts that prompt my father to exclaim “Young people
are amazing!”

The coaches intently listen and focus during rehearsals from the empty, dimly-lit audience
seats. Observing the rehearsals teeming with concentration as they advise and lead the students, I

am always mesmerized and filled with awe.
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About the Seiji Ozawa Music Academy

This internationally-unique educational project was launched in 2000 by Ken Sato, who was then
president of ROHM Co., Ltd., and conductor Seiji Ozawa with the objective of nurturing young musicians
through opera. Ozawa’s mentor Herbert von Karajan advocated, “Symphony and opera are the two
wheels that make the vehicle of music move forward.” Embracing this philosophy as well as the spirit of
his other mentor Hideo Saito, who dedicated his life to teaching, the Music Academy serves as a venue
for learning alongside young musicians.

Every year, young musicians from the Asia region (China, Taiwan, Korea, Japan, etc.) are chosen
through auditions to form an orchestra. Seiji Ozawa and his greatly trusted top-class musicians from the
Saito Kinen Orchestra serve as instructors along with a stage director and singers who are engaged at
opera houses around the world to create the high-quality Seiji Ozawa Music Academy Opera Project. To
date, we have held the project twenty times, performing eleven operas including Mozart’s Le nozze di
Figaro, as well as two orchestra projects.
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amazing in Japan!” This “something amazing’” has been carried out annually for 20 years. With

gratitude for everything to this day, and with hope for the future of the Seiji Ozawa Music
Academy. The dark cloud of the novel coronavirus has been looming over the entire world in 2020
and 2021, but in creating the live music that my father treasures especially in times like this, we

join hands with Academy alumni, students, and world-class coaches to deliver music and light

today Director: Seiji Ozawa Assisting Director: Seira Ozawa Senior Advisor: Tadashi Hori Honorary Advisor: Kei Anjo Artistic Director: David Kneuss

h Advisor: Moto Hirasa Producer: Tatsu Fukamachi Orchestra Manager: Yoshiko Shiga, Teppei Hosaka Public Relations: Ayumi Seki

No matter how dark the night is, the light of morning will come—the light of music will
w g ’ g g g w Administration: Junko Yotsumoto, Motoko Ohashi Harley, Masaki Tamanaha, Ai Yokoya

never disappear from this world. We strongly embrace this and continue our journey to tomorrow. Librarian: Eiko Naganuma  Orchestra Stage Manager: Keisuke Tsubone

English Translator: Lisa Kimura, Nao Abe Photographs: Michiharu Okubo



INEAER G A G- 70T 7 XV

Seiji Ozawa Music Academy Opera Project XVl

Ja by AL SR HBY]

J. Strauss II : Die Fledermaus

Rornm Crassic SPECIAL
(G35 <FGE(RAYRE) ki 74>

R d\?%ﬁﬁﬁi S TALT T IA, s R R — 7 AT

Artistic Director: Seifi Ozawa / Conductor: Diego Matheuz / Orchestra: Seiji Ozawa Music Academy Orchestra
2022%& 3A18H(:)O—LITAR—FE AL F—Ib
3A20H(A)O—L4LY72—RE X1 F—I
3A248 (K) REX{LEE XF—N
3A27H(B) & T M EMENE

AEEH https://ozawa-musicacademy.com Drawing by Maria Battaglia

g VBEERERR JIO—Y-JwNr FEH O—L3 72— (AHMEEAFTBHERXEMULRBRHE) (FHARE)
A puEEEA 0= 32—V T7vT—vay ARBEEASABRZFULHE BABAE) Y O-LkXS  BE-FHE : JrOo-—¥-Js

Presented by Seiji Ozawa Music Academy / VEROZA Japan Company Ltd., City of Kyoto / ROHM Theater Kyoto (Kyoto City Music Arts and Culture Promotion Foundation)
Co-presented by Rohm Music Foundation, Yokosuka Arts Foundation Sponsored by ROHM Co., Ltd. Produced by VEROZA Japan Company Ltd.
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